Early Russian autobiographical writings. To reach this aim I will:
1. Review some of the traditional approaches to the study of these writings;
2. Briefly sketch a number of recent theoretical developments in the humanities and social sciences that, in my opinion, in recent decades impact scholarship on first-person writings the most; 3. Give two examples of this contemporary scholarship; 4. Suggest some perspectives for further study of Early Russian autobiographies.
I
Though the practice of labeling some Early Russian writings as autobiographies originated more than a century ago, 3 the distinction and separation of autobiography as a specific cluster in the body of Russian culture began only in late 1950"s. Since then, the dominant interpretation strategy has been shaped by scholars who treated "autobiography" as a specific constituent part of Old Russian literature (though some paid considerable attention to "historical reality," i.e. to links of autobiographical texts with concrete social, cultural, religious, and political circumstances). The basic focus of this scholarship is on such quests as genre attribution (autobiography or not); uncovering principles of composition (or "authorial design" -avtorskiy zamysel); detection of narrative structure (constituent parts, episodes and the ways they are connected to each other) and narrative order (chronological, thematic or mixed); on literary/hagiographical clichés used by authors; and on specific features contributing to the integrity of the texts (tselostnost' proizvedeniya).
This scholarship is mostly concerned with the issue of genre 4 . Where does the "autobiography" fit within the structure of genres of Old Russian literature? Is it possible to identify the autobiography (or put more delicately: the "autobiographical tradition") within it? If yes, where does this tradition start and what text should be considered "the first Russian autobiography"?
Literary historians have also approached the Early Russian autobiographical writings from the aesthetical perspective, in particular, by discussing such characteristics as poetics and style. In their studies these characteristics are most often viewed as means by which authors managed to create works of certain "artistic value" (khudozhestvennaya tsennost'). According to this approach, the autobiographical text is treated as a product of "literary creation" (literaturnoe tvorchestvo) of its author and, correspondingly, a source for the reconstruction of the "author's design" (avtorskiy zamysel), of "artistic design" (khudozhestvennyi zamysel) and of "artistic devices" the author used (khudozhestvennye priemy). The ultimate aim of this type of studies is to uncover peculiarities of the "artistic nature" (khudozhestvennaya priroda) of this or that autobiographical writing, and to portray the autobiographical style as a "certain set of literary means for representation of human life and the human inner world."
5
What is common in all of the approaches of literary historians and critics discussed above, are their efforts to trace continuity, i.e. to uncover what they call "the ways of formation and development" of autobiography and its "genetic connections." Generally, most studies that use this kind of approach take an autobiographical story as a documentary record not only of biographical and political facts, but also of such "realities" as the author"s unique personality or his "inner self" (vnutrennee "ya") 7 . Accordingly, these studies are mostly directed at portraying this unique personality and its development, at describing the author/hero"s individual feelings and emotions, his psychological collisions, his mental turmoil, notion of the "subject," generally understood as something that is "produced" or "made".
According to this perspective it is not the subject that produces discourses but, on the contrary, it is socially and culturally established discourses that produce the subject. As Joan Scott formulates this shifted view on subjectivity with regard to the notion of "experience":
"being a subject means being subject to definite conditions of existence, conditions of endowment of agents and conditions of exercise." 11 The constructionist approach to the notion of the subject and, correspondingly, to the "history of subjectivity" has made a strong impact on autobiographical studies and, in particular, on the attempts of working out new visions of the history of autobiography.
The second shift that strongly affected autobiographical studies -concurrent and in many ways linked to constructionism -is the so-called linguistic turn. 12 If ""things" as such have no social reality apart from their linguistic construction," if "they are not objective givens in themselves, but rather a product of a linguistic process of "objectification,"" 13 then this is also true for such "reality" as the individual self. Correspondingly, autobiographical texts are, first and foremost, evidences of how this "reality" is "objectified" in language and speech. Influenced by these language limitations, many recent historical studies of autobiographical writings drifted far away from the traditional readings that approached them as "sources", created to inform us about the "real" self of a "real" person (the Author). Instead of trying to directly reach this "real" self, scholars turned to uncovering specific textual conventions that produce this or that model of the self, to discussing its peculiarities and its connection to a certain group of texts or culture, to practicing narratological analysis 14 , etc.
Finally, the third shift, tightly intertwined with the two mentioned above, is associated with the anthropological turn (or cultural turn). This shift set in about half a century ago, after a large group of historians became aware of the importance of an anthropologically interpreted concept of culture for understanding a given society. Cultural historians emphasized the study of the singularity of a given culture and thus supported the idea of discontinuity in cultural developments. From such a view on the human past, it follows that the concept of the self, elaborated in European scholarship as "universal", should be treated as "narrow", i.e. as one of many possible ones. Consequently, it is wrong to try and apply this concept to autobiographical texts that originated in other cultures, because the practice of such an application falsely pictures any non-Western autobiography and the self as "underdeveloped." In very general terms, the main impact of the anthropological/cultural turn on the historical study of autobiographical writings may be reduced to one straightforward argument: the very notions of "autobiography"
and the "self" should be approached not as universal categories but as specific phenomena imbedded in a given culture and shaped by its "codes".
III
Not a few scholars of autobiography in the last decades either opposed the aforementioned challenges as alien to the humanistic notion of the self (understood as the basis for 12 The notion has been coined by theorist autobiographical research), or ignored them as useless for empirical studies. Nevertheless, some of these challenges have substantially influenced approaches to pre-modern and early-modern autobiographical writings.
Among examples of this influence, I would first mention the research program that was launched about ten years ago by the group Self-Narratives in Transcultural Perspective of the Department of History and Cultural Studies at the Free University of Berlin (directed by Gabriele Jancke and Claudia Ulbrich) 15 . The group combines the efforts of scholars from a variety of disciplines who study both Western and non-Western self-narratives that mostly belong to the Early Modern period. The major subject of its research is defined as "writings about the author"s own life that hold to specific narrative conventions." 16 Contrary to the widely accepted view on autobiography as a specifically western genre, tightly bounded with the idea of the individual self that emerged in Europe as a by-product of modernization, the group aims at analyzing self-narratives "in the 1. Refusal of the holistic approach. Varieties of forms, contents, social and historical contexts and audiences of Old Russian autobiographical texts suggest that they barely allow asking unified questions, and thus could be more effectively approached not as an isolated semantic unity proposed by the very notion of autobiography but in some other ways. First of all, as it is only our modern "individualistic" perspective that makes these texts "autobiographical" but not theirs, to avoid anachronistic misunderstanding, these texts need to be contextualized historically. They should be linked with other texts and writing practices of their times and framed in view of these texts and practices.
2. Tracing the patterns of Early Russian autobiographical discourse and their historical changes.
At the same time, as the texts under discussion have such common formal characteristics as narration from the first-person singular and telling a life-story of the speaker, they might be also regarded as a certain semantic unity. In particular, they seem to be informative about specific modes and patterns of Old Russian autobiographical discourse, about historical development of these modes and patterns, about continuities and discontinuities between them, about their relation to major developments of Early Russian culture, about parallels with Western European and Byzantine models, etc. 
